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MEDIA ADVISORY 
The Nave Gallery and ARTSomerville present: 
The Vessel as Metaphor: Sculpture and Installation curated by Ellen Schön and Geoffrey Koetsch 
Who:

The Nave Gallery, 155 Powderhouse Blvd. Somerville MA 02144

What: 
Sculptors Ellen Schön and Geoffrey Koetsch, both on the Fine Arts faculty of the Art Institute of Boston at Lesley University, curated the exhibition, The Vessel as Metaphor: Sculpture and Installation.  Working in sculpture and new media, the theme is explored figuratively, kinetically, electronically, and in installation and performance. Mid-career and established artists from Massachusetts and New Hampshire exhibit alongside younger emerging talents. 
Participating artists include: Doreen Connors, Denise Dumas, Phyllis Ewen, Susan Kapuscinski Gaylord, Geoffrey Koetsch , Mary Kaye, Roy Pardi, Rebecca Parker, and Ellen Schön. 
Why:
The exhibit features work by 3-D visual artists, who broaden the interpretation of the vessel as a functional object. The vessel form--traditionally understood to enclose, contain, give access, or transport--also points to other aspects of human experience. These artists explore the potential meanings of the vessel figuratively, kinetically, electronically, and in installation and performance. Vessels are seen as containers of personal memory, sexual politics, and social commentary. They evoke the cerebral and the visceral, as well as the spiritual. 
Where: 
The Nave Gallery, Clarendon Hill Presbyterian Church, 155 Powderhouse Blvd. Somerville, 


MA, 02144
When: 
The exhibition runs from February 16-March 18, 2007.


Opening reception: February 16, 2007 from 6-8pm. Featuring a performance by Rebecca Parker.


Gallery Hours: Fri 5-8pm, Sat 1-5pm, Sun 1-5pm.




The curators will give a gallery talk on Sunday, March 4, 2007 at 1:00pm.
Exhibit highlights include:

The exhibit features work by 3-D visual artists, who broaden the interpretation of the vessel as a functional object. The vessel form--traditionally understood to enclose, contain, give access, or transport-- also points to other aspects of human experience. These artists explore the potential meanings of the vessel figuratively, kinetically, electronically, and in installation and performance. Vessels are seen as containers of personal memory, sexual politics, and social commentary. They evoke the cerebral and the visceral, as well as the spiritual. 
Through conversations with their chosen material, artists, Doreen Connors, Mary Kaye, Susan Kapuscinski Gaylord, and Ellen Schön, approach the vessel as an evolution of form over time. Rebecca Parker, Denise Dumas, and Roy Pardi start more explicitly with a concept which then becomes embodied through performance, video, light, or computer chips. Geoff Koetsch and Phyllis Ewen both work conceptually, while still leaving room for happenstance in the process.
Doreen Connors hand knits copper wire into delicate and lyrical soft forms, containers of precious found objects.
Mary Kaye likens her boat sculpture to clouds, which form and un-form themselves slowly like daydreams. Her boat evokes the transformative movement from one state of being to another. In that, it is like the clouds. 

Susan Kapuscinsky Gaylord--stretching the vessel as metaphor theme--employs Spirit Books as vessels for the transmission of faith and belief. Her books are containers of knowledge through which, she says, we can share our hopes and dreams
Ellen Schön infuses inanimate clay with the “breath of life.” Her ceramic forms are anthropomorphic, evoking feelings of fluidity and growth, of human gesture, stance, and striving. 

To escape from the limits of ceramics-as-craft, Rebecca Parker manipulates clay as a ritual language in performance. She uses bowls as symbols of domesticity to question women’s roles in society. 

In her installation Borderline, Denise Dumas uses the voyager’s trunk as a stage for video performance. Her piece communicates how the integrity of the self remains intact despite radical displacements in the environment, language, and culture of the modern global nomad.

Roy Pardi’s kinetic sound sculpture, Tipping Point, interprets the vessel as a reservoir of political rhetoric from which politicians reflexively imbibe sound bites and spin. As a response to the war in Iraq, Pardi creates a soundscape of this rhetoric, randomly intermixed through triggering events as arbitrary as the reasons presented for going to war.
Geoffrey Koetsch’s Mystic Vessel is an expression of psychic disintegration and renewal, a capsule for personal transformation and regeneration. The title of his piece also refers to the vessel as an alchemic distiller and purifier of the human spirit, visualized by Hieronymous Bosch in the Garden of Earthly Delights. 
In a similar vein, Phyllis Ewen’s distorted resin and steel wire lab beakers are metaphorical suggestions of breathing, filling, emptying, pouring, and holding. Small Minds refers both to the body and to the mind’s investigations.  Her pieces attempt to capture ephemeral processes--natural and scientific, physiological and mental. 
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